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Stage 5

Fusions

| can explore rhythm notation, includingcrotchets, quavers and
theirequivalentrests. | canexplore howto perform andbuild
rhythms before

| know the basicskillsand features of beatboxing, exploring the
bass, hi-hatand snare sounds in different patterns.

| can explore how to communicate a songusing a variety of
expressions, includingdynamics and articulation.

| can compose ourown verse and perform ourversionofana
capellasong with body percussion accompaniment

I can explore how to create lots of different body percussion
sounds, and compose and perform ourown body percussion
section

| can explore how the composer Anna Meredith uses the bodyas an
instrument. We will create our own body percussion composition
and explore avariety of ways to perform it

I know a basicrhythmnotationanda 4/4 time signature. | can
compose a bodypercussion piece which includes anintro, body
groove, vocal groove and outro.

I cansingasongin adifferentlanguage using 'ElefanteaNunDa' as
inspiration.

I know whatharmonyis and| can sing the harmonyline of
'Elefantea Nun Da’. | can compose myown vocal percussion part,
before a nal performance

| can explore South African gumboot dancing. | cancompose and
perform ourown gumboot dance

| can explore how to create a structured composition, develop
rhythms using re petition, ostinato and contrast. We will also use
keynotation: semiquavers, minims and semibreves.

| can explore how we can develop musicalideas, and structure
them intoa rhythmic composition. We will also use dotted
rhythms.

| can explore ostinatos, layering of musical ideas, polyrhythms and
more complex time signatures

| understand the term 'fusion’. | can explore fusion throughlisteningand
performing. | canexplore the rhythmicriffs of one of Fela Kuti's classic
afrobeatsongs.

| can explorethe use ofinstruments in afrobeat music, understand the origins
oftheseinstruments, andthen analyse the melodicand harmonicrolesthey
play.

I know about the historyand development of traditionaltango through to
contemporary neotango. | canexplore howtechnologyis used to create a new
fusionstyle for the younger generation

I canlookathowthetangostyleis created through melodiclayers and
interesting chromatic passingnotes. We will then compose our own tango
melodies

| can explore North Indian classical music, and howthis is passed down from
generationto generation. We will understand how certain rags evoke
emotions and how to improvise our own melodies in alap and jhallasections

I can exploretheroots of contemporary bhangraand understand how the
dhol is played. We will then playthe famous chaal rhythm, heard in many
bhangrasongs

I canlookatwhyAfro Celt Sound System are a famous fusion band and how
theyformed.Icanexplorethesong "Release" andlearn how to perform three
differentlayers of the song

I canfindourinspirationin orderto create our ownfusion piece. We will
identifywhich cultural stylesandideasto develop through different
composition techniques such as re petition, variation, and call and response.

| can continue developingandarrangingour melodic, rhythmicand harmonic
material and explore howtheycanbe fusedtogether

I canlearnhowto structure ourideas intoa complete piece

| can recordand perform our finished fusion piece
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Stage 5

Using
technology
musically: EDM

I know about chords andtheirroleina piece of music. | can construct
a triad, know the difference between majorand minor chords, and
how to playAm and Em chords ona variety of instruments.

| canidentifyreggae musicbythe rhythminwhichthe chords are
played.

| can explore primarychords and howthese can be used to harmonise
melodies. | canexplore howto playchordsin syncopated rhythms, and
learn how to harmonise my own melodies

| can explore the secondarychordsandhowthese canbe usedto add
interestto chord progressions. | can create myown chord progressions
and explore how to make them more rhythmically exciting

I know about different sections in a song structure. | canplaya
complete pop song, andthen structure ourown popsongsina digital
audioworkstation

| can explore the different parts of the drum kitand know the most
importantdrum patterns in popular music.

| know howandwhythe bandsetuphaschangedsince the 1950s. |
can explore howto create ourownbandset-upona DAWandlearn
how to create anappropriate drum beatforour'bands’

I know howmembers of a band playintime together, and how they
can pull offa great performance. | know about balance, whyitis
important,and howmusicians addressbalance in performancesand
recordings.

I know all about inversions - howand whydowe playthe pitchesofa
chord in adifferent order. | canexplore voice leading and the
importance of moving smoothly between chords.

I can explore achordsequence throughthe use of extended chords,
varying rhythms and accompaniment patterns.

| can explore the different ways words canbe setto musicand how
versesand choruses are structured. | knowhowto generate ideas and
write ourown verse ofa song.

| can explore whatrapis,andhowto composea 16 barrap verse.|can
explorethe work of rap artists andlearn how to prepare fora
performance of ourown work

| know what EDMis and how to create ourown drum pattems using
a DAW. | can explore what rhythm displacementis, and howto
utilise thisin myown composition work.

| can compose a chord sequence usinga DAW and explore a variety
of ways of playingthese chords

| can add harmonicrhythmto mychord progressions and know how
toinvertchords. | can theninputourchord sequencesintoa DAW.

| can explore therole of basslinesand bassriffsin EDM. | can create
my own bass linesandknow howto addinterest

| can compose adanceriff, ensuring it harmoniseswith a chord
sequence

| know about howsamples are usedin EDM music, and howto
includetheminourown EDM tracks

I know what the purpose of a mix-inisin EDM musicand indude
one, musially,inthe structure ofour dance tracks

| can explore how feelings of excitement and momentum are
createdinan EDMtrack, to keep people dancing

| can explore how to add effects and mix our final EDM tracks
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Using
technology
musically:
Film Music

See Totality and Harmony stage 5

| understand how sound was added to actionin early Imsand cartoons. | can
explore what 'mickey-mousing’ is

| can practise how to create the sounds fora cartoon using the mickey-
mousingtechnique. | can explore why timingis so crucial to mickey-mousing
and how choosing the sonority can affect the action onthe screen

| know about the fascinating world of musicin postproduction, how important
a man called Jack Foleyisto musicin Ims, and look at how to create sounds
for Imsusinga DAW

| know aboutthe different sounds we hearin Im musicand their purpose.
There are some sounds thatonly the audience hear, and we will explore why
thatisand explore composing ourown. |can analyse how emotive Im music
can be, and how importantitisfor a Imcomposerto employ particular
instrumental sonorities and techniques to re ect moods and settings.

| can explore how Im composers play with musical elements to create moods
inmusic. | can use my skillsand musical understanding so farto create an
underscore fora Imclip. Asa composer, | can considerinstrument sonorities,
techniques. I can continue developing my work as Im composersand focus on
tonality and harmony, looking at how certain keys and devices can create the
perfect mood forboth horror Imsand romanticscenes and other musical
ideas

| know how the composerJohn Williams manipulates musicto represent
charactersin alm. | can masterthistechniqueand compose amusical idea
formyownheroinalm

| can develop our leitmotifs as our character's mood and emotions change
throughoutthe Im.
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Stage 5

Band Musician
3: Songs for a
better world

See Totality, Harmonyand Structure

stage 5

| can analyse how John Lennon employed melodyto communicate the powerful lyrics of
his classicsong 'Imagine’

I understand how songwriters choose tempo, metre and rhythms to communicate the
message of asong

| can analyse how John Lennon employed texture, tonalityand harmonyinhisprotest
song 'Imagine'. We will also understand how artists choose to cover songs

| can explore song structure, andthe rolesin a band. Is the lead singer the most important
musician? We will also explore more contemporary protest songs

I understand how drum patterns can communicate di erent songstyles - from hip hop to
jazztopop

| can explore how to write lyrics and set these to a melody

I understand how certainfeaturesof musiccanbecome an 'ear-worm'- so memorable
you can'tgetthemoutofyourhead.

| can explore how songs cango withthe ow - be structuredsothattheyhave contrasting
sections butstill a sense ofdirection

I understand the process of composing our own songs.
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